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            Introduction by the translators
   

         

         Why are we offering a new translation of this essay first published by Bergson in 1903?

         The primary reason is that the English language, like all natural languages, constantly changes, so even the best translations go out of date. For this same reason we have previously published translations of several dialogues by Plato, essays by Aristotle, Descartes, Kant, and Nietzsche as well as new versions of works already in English—texts by Hume, Berkeley, Mill, and Whitehead. Agora Publications also publishes audio versions of those same works, which means that our translations and revisions are specifically designed for oral presentation.

         Although Bergson was widely known and extremely popular at the beginning of the 20th century, both Bergson and metaphysics have been eclipsed by a variety of philosophical movements. But things were radically different a century ago when Henri Bergson made his first trip to the United States to lecture at Columbia University. According to the Stanford Encyclopedia of Philosophy, the enthusiasm generated by his appearance was responsible for the first ever traffic jam in the history of Broadway. Perhaps Bergson’s philosophy will never regain that kind of popularity, but a fresh English translation might open a door for those who wonder why his philosophy once had the power to stop traffic in Manhattan.

         In An Introduction to Metaphysics, Bergson traces the demise of metaphysics to the failure of both scientific materialism and dogmatism and to the immense success of a kind of pragmatism that promised liberation from the fruitless battles among various schools of philosophy. He also rejects relativism and criticizes the vacuum that is created when philosophers refuse to inquire about the nature of reality. To avoid metaphysics easily leads to a worldview shaped by unexamined ideas and hidden presuppositions.

         Bergson was born in 1859, the year Darwin published the Origin of the Species. Hecould not have imagined the philosophical impact of evolutionary theory, which is now so great that Bergson’s philosophy, which emphasizes “creative evolution,” is experiencing a significant revival. The basic principles that Bergson articulates, especially his way of thinking about reality as a dynamic process and his view of human beings as creative and evolving, should be helpful to anyone who seeks to go beyond simply dealing with the practical demands of daily life.

         Of special importance is Bergson’s claim that it is both possible and necessary to know from the inside rather than confining our attention to external perspectives and points of view. Intuition is able to get beyond what is relative and place us inside reality. This essay is, as the title says, an introduction. But if we think there is more to a human being—and even to nature itself—that material structures alone (no matter how useful they are) perhaps the time has come to take a fresh look at Bergson’s essay.
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     If we compare the definitions of various metaphysics and the conceptions of the absolute, we realize that the philosophers agree in spite of their various pretences 0to distinguish two profoundly different ways of know0ing something. The first one implies that one moves around that thing and the second that one is in it. The first one depends on the viewpoint one takes and on the symbol by which one en00ters it. At first encounter one will say that it stops at the relative; at the second as to where it is possible that it achieves the absolute.
    

    
     Take for example the case of the movement of an object in space. I perceive it differently being mobile or immobile, depending on the point of view from which I look at it. I explain it differently according to the system of the axes or the point of reference to which I report, in other words according to the symbols by which I translate them. And I call it relative for the double reason: in a case like the other one I place myself outside of the object itself. When I talk about an absolute movement, it is that I attribute to the move an interior and like the aspects of the soul, it is also that I sympathize with the aspects, and that I immerse myself in them by an effort of the imagination. Therefore, since the object will be mobile or immobile, since he will adopt a movement or another movement, I will not prove the same thing. And what I prove will not depend either on the point of view that I might adopt for the object because I will neither be in the object itself nor depend on the symbols by which I could convey them, because I dismissed the origin from all translation. In short, the movement will not be grasped from the outside and in some way of me, but from the inside, in him. I will thus have an absolute.
    

    
     Yet there might still be a character in the novel where one tells me adventures. The storyteller could multiply the traits of character, have his characters talk and move his heroes as much as he might like. All of it would not be the simple sentiment and be indivisible so that I would try if I could coincide for a moment with the person itself. Thus, like in the origin, the actions, the gestures and the words seemed to flow naturally. No longer were there those accidents that strengthened the idea that would create characters for me, always enriching, and always that idea, without ever ending it. The characters allow me to give a full push to his integrity, and the millions of incidents that manifests it, instead of strengthening the idea and of enriching seem to me on the contrary to detach from it, without being able to strengthen and impoverishing the essence. Everything told to me about the person provided me with too many points of view of it. All the traits that described it for me and could not make it familiar to me for so many comparisons with people or of things that I already knew were signs by which to express more or less symbolically. Symbols and points of view therefore place me outside of them; they do not provide me with those that are common with others and do not really belong in them. But what they are truly themselves, those that constitute their essence, cannot be seen from the outside since they are internal by definition, never explaining itself with symbols, being incommensurable with other things. Description, history and analysis leave me here in what is relative. Only the coincidence with the person itself will give me the absolute.
    

    
     It is in this sense, and only in this sense, that the absolute is synonymous with perfection. All the photographs of a town taken from all possible points of view would indefinitely complement each other, but they would not be equivalent to the three dimensional surface that is the town through which one walks. All the translations of a poem into all possible languages could certainly add beautiful nuances to those languages, and by a slight common improvement of the task would more and more provide a true image they translated, they will never retrieve the inner meaning of the original. A representation that is taken from a certain point of view, a translation that was made with certain symbols, always remain imperfect in comparison with the object that had been used or which the symbols seek to express. But the absolute is perfect in that it is perfectly what it is.
    

    
     It is certainly for this reason that one has often identified the absolute and the infinite as the same. If I want to communicate to someone who does not know Greek language the simple impression of a poem by Homer, I would give him a poem by Homer. Then I would explain the translation of the poem and describe my commentary and from explanation to explanation I will come closer and closer to what I want to explain; but it would never end. When you raise your arm you achieve the movement internally: the simple perception; but internally, for me who looks at it, your arm moves by a point, then by another point, and between those two points there will still be other points, so that if I begin to count the operation would continue without end. Seen from the inside, an absolute is thus a simple thing; but looked at from outside, in other words relative to something else, it becomes, due to their relation with the signs they express, the piece of gold which one can never find to repay. Otherwise, what shows itself simultaneously as an indivisible apprehension is by definition an inexhaustible counting of the endless.
    

    
     Thus it follows that an absolute will only occurs in an intuition, whereas everything else promotes analysis. Here we call intuition the sympathy by which one transports oneself into the inside of an object in order to coincide with what is unique and consequently the inexplicable. On the contrary, analysis is
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
     
     
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

    
    

   
  

 




    Vážení čtenáři, právě jste dočetli ukázku z knihy An Introduction to Metaphysics.

    Pokud se Vám ukázka líbila, na našem webu si můžete zakoupit celou knihu.
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